
  Fall Semester 2003
GRMN 4410/4510 The Holocaust in German Literature and Film

Dr. Christine Haase/Dr.  Martin Kagel
T/Th: 11:00 - 12:15, 277 Student Learning Center

Screenings: M 5:00 p.m., 348 Student Learning Center

Dr.  Christine Haase

Office: 110 Joseph Brown

Hall

Office Hours: Tuesday 3:00 -5:00 p.m.

(or by appointment)

Tel. : 542-2456

e-mail:   chaase@uga.edu

Dr.  Martin Kagel

Office: 207 Joseph Brown

Hall

Office Hours: M/W/F 8:00 - 10:00 a.m.

(or by appointment)

Tel. : 542-2446 

e-mail:   mkagel@uga.edu

Texts: * Bernhard Schlink The Reader

* Sebastian Haffner Defying Hitler

* Ruth Kluger Still Alive

* Peter Weiss The Investigation

* Wolfgang Benz The Holocaust

* Erich Hackl Farewell Sidonia (on e-reserve)

* George Tabori The Cannibals (reader)

* Imre Kertész Fateless

* Reader (available at Bel-Jean’ s Copy Center on East Broad Street)

All Books are available at the University Bookstore; books (in both English and the

original German) and additional materials are available on reserve at the Main

Library.  The password to access e-reserve materials is Haase.

                   

Course Description

GRMN 4410/4510 The Holocaust in German Literature and Film focuses on

literary and cinematic representations of the Holocaust from postwar to contemporary

Germany.  The course aims to broaden students’  knowledge of the Holocaust and intends to

provide them with a more profound understanding of the complex moral, historical,  and

aesthetic issues involved in the artistic representation of Nazi genocide.  

In addition to films on such topics as the Ghetto existence, the making of a

concentration camp commander,  the politics of the Catholic church,  and acts of resistance

to Nazi persecution, the course includes the discussion of autobiographical accounts by

Holocaust survivors, literary fiction,  and historical and theoretical texts from and about the

period. Beyond the analysis of individual texts and films we will address such overarching

issues as the relationship between artistic and  historical truth,  the representation of the

Holocaust in the two media, and the nature of Holocaust memory and memorialization.

The course takes a systematic rather than chronological approach to the subject and

is divided into five distinct parts: an historical introduction,  a principal discussion of

different artistic approaches to Holocaust representation,  a section on the “ banality of evil,”

and a discussion of the role of women in the Holocaust as both victims and perpetrators.

mailto:mkagel@arches.uga.edu
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Comparing the two different film versions of Jakob the Liar,  we will finally address the

political implications of aesthetic decisions.

Midterm,  Response Papers,  Research Paper

There will be an in-class midterm exam.  You will also be asked to write 5 response

papers of 2 pages each.  Replacing the final exam will be a research paper of approximately

8 pages.  The research paper should focus on a text or film presented in the seminar and

include a critical discussion of secondary literature on the topic.  Please note: The paper is

due on the day and at the time of the of the final exam,  which is Thursday,  December

11, 3 p.m.  Papers turned in after this deadline will be considered late and will be

downgraded accordingly. We will not give incompletes,  unless previously arranged, and

then only in cases where special circumstances warrant such an extension. Details regarding

the different kinds of examinations will be discussed in class.

Class Participation and Attendance

Class participation will be evaluated on the basis of your preparation for class,

participation in discussions,  and the quality of your classroom contributions.  Attendance is,

of course, a presupposition for class participation.  Therefore,  all absences should be

excused.  An absence will be considered excused if there are medical or other well-

documented reasons.  Unexcused absences will detract from your class participation grade.

Our seminar is designed to enable students to contribute to their own and their

fellow students’  learning through active participation and informed contributions based on

thorough preparation.  As you commit yourself intellectually,  learning will be fun as well.  

A Note on Academic Honesty

Academic Honesty is a prerequisite for all interaction between teachers and students

in a university environment. Therefore,  we will strictly and without exception enforce the

University of Georgia’ s academic honesty policy. Academic dishonesty includes, but is not

limited to, acts of plagiarism (such as quoting or paraphrasing without proper

documentation of the source) and unauthorized assistance (such as copying answers from

someone else or using someone else’ s work).  In order to view UGA’ s entire academic

honesty policy and more extensive definitions of the terms above,  please go to

www.uga.edu/ovpi and follow the links provided.  

Grade distribution:

Midterm 20 %

Response Papers 25 %

Final Paper 30 %

Class Participation 25 %

Total 100

http://www.uga.edu/ovpi
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Fall Semester 2003

GRMN 4410/4510 The Holocaust 

in German Literature and Film

Dr. Christine Haase/Dr. Martin

Kagel

Syllabus

I. Preliminaries

Week 1: German-Jewish Relations

08/19 Introduction to the Course;

Jewish Life in Germany

before 1933

08/21 Antisemitism in Europe

Raul Hilberg “Precedents” from

The Destruction of the European Jews

(1961/85, reader)

Week 2: Germany under National

Socialism

08/26 Sebastian Haffner Defying

Hitler (1939/2001)

08/28 Defying Hitler, cont.

Excerpts from Triumph of the

Will by Leni Riefenstahl (1934)

Week 3:  History of the Holocaust

09/02 Wolfgang Benz The Holocaust

(1999)

09/04 The Holocaust, cont.

Week 4: Questions of Representation

09/09 Excerpts from Lawrence

Langer The Holocaust and the

Literary Imagination (1975,

reader)

Poetry by Paul Celan: “Death

Fugue,” and Nelly Sachs: “O the

Chimneys” (reader)
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09/11 Excerpts from Michael

Rothberg Traumatic Realism.

The Demands of Holocaust

Representation (2000, reader)

II. Histories

Week 5: The Theater of Truth

09/16 Peter Weiss The

Investigation (1965)

09/18 The Investigation, cont. 

Week 6: Documentary Fiction

09/22 Film Screening Amen, directed

by Costa Gavras (2002)

09/23 Amen, cont.

09/25 - no class -

Week 7: Holocaust Grotesque

09/29 Film Screening My Mother’s

Courage, directed by Michael

Verhoeven (1996)

09/30 George Tabori The Cannibals

(1967, reader)

10/02 My Mother’s Courage and The

Cannibals, cont.

III. The Banality of Evil

Week 8: A Youth Without

10/07 Imre Kertész Fateless 

Discussion with Prof. Katharina

Wilson, Comparative Literature, UGA

10/09 Fateless, cont.

Week 9: The Perpetrator’s Auschwitz

10/13 Film Screening Death Is My

Trade, directed by Theodor
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Kotulla (1977)

10/14 Death is My Trade, cont.

10/16 - Midterm -

Week 10:  Professor Omer Bartov’s

Visit to UGA

10/21  Omer Bartov “The Jew in

Cinema: From the Golem to

Don’t Touch my Holocaust”

 4 p.m., Room 265, Park Hall

10/23  Omer Bartov “Buczacz: A

Biography of a Multiethnic

Town in Eastern Galicia”

Week 11: Bureaucracy and Murder

10/28 Death is My Trade, cont.

Rudolf Höss Death Dealer (1946, ed.

Steven Paskuly 1992, reader);

excerpts from Hannah Arendt

Eichmann in Jerusalem. Report on

the Banality of Evil (1963, reader)

10/30 - Fall Break -

IV. Women and the Holocaust

 

Week 12: Small Town Murder

11/04  Erich Hackl Farewell Sidonia

(1989)

11/06  Farewell Sidonia, cont.

Week 13: Family Matters

11/11 Ruth Kluger Still Alive. A

H o l o c a u s t  G i r l h o o d

Remembered (2001)

10/13 Ruth Kluger Still Alive, cont

Week 14: M o r a l i t y in H i s t o r i c al

Distance   

11/18 Bernhard Schlink The Reader

(1995)
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11/20 The Reader, cont.

V. The Politics of Aesthetics

Week 15: Laughter and Resistance

11/24 Film Screening Jacob the Liar,

directed by Frank Beyer (1974)

11/25 Jacob the Liar, cont. 

11/27 - Thanksgiving -

Week 16: The Hollywood Paradigm

12/01 Film Screening Jacob the Liar,

directed by Peter Kassovitz

(1999)

12/02 Jacob the Liar, cont.

12/04 Jacob the Liar, cont.

– Research Paper – 
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